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to me since | was very young and | think

it is absolutely marvelous that TYA/USA

is recognizing his significance by creating
this award in his name.” Copeland is
entering his 30th year as artistic director
of Nashville Children's Theatre. Like Oaks,
he has also served as TYA/USA (formerly
ASSITEJ/USA) President (1997-2004).
Copeland was honored in May 2014 during
the One Theatre World: Sessions at the
New Visions/New Voices conference at
the Kennedy Center, along with Metro
Theater Company, the award's Organization
Recipient. “Honestly,” Copeland confesses,
“I'm a little uncomfortable with things like
awards.” But despite his awkwardness
under the spotlight, Copeland sees the
award'’s true meaning.“It's an important
thing for the field. It's a way that the
national organization (TYA/USA) can
serve individual organizations at home.

We work in something that, outside of

just saying how big your audience is,

is very hard to quantify. So recognizing
organizations and individuals who are

out in the trenches gives solid, useful, \AY | il_ |_1 some O N e h an CI I r]g

quantifiable support.”
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the award acts as a touchstone, especially
since it bears Oaks’ name. “We are not U

in this for us,” he explains. “l don't think U :t 'FQ I CI O a RS, IF} a m e

Harold has ever forgotten the field's roots i

in social services. He uses his talents and \A7 t

expertise with a desire and an absolute was on It.

awareness of the fact that he's changing

small pieces of the world. That's ultimately

the spirit and the philosophy that fuels - S cot C ope [a n d

our entire profession. It's very good any '
time we can be reminded of that.”

Scot Cuae!énd,
Nashville

Dnoread




